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Th e ballad, togeth er  w ith  Eddie and skaldic poetry, constitutes the m ost  im - 

por tan t  p oet r y o f  the Scandinavian  M id d le Ages; in  addition , related  and later 

poem s o f  these types have considerable value and interest. Th e ballad  has 

therefore. since its red iscovery 200 years ago, con t in u ally aeted as a ferm en tin g 

agen t, both  in  literature and in  art  and eulture in  general, n ot  on ly in  the Nor th ern  

coun tries bu t , at tim es, ju s t  as m u ch  in  the Br it ish  Isles and Germ an y; it  has 

been  o f  decisive im por tan ce in  the form at ion  o f  the European  vie w  o f  the 

Nor th er n  countries. It is n o won d er  therefore that the study o f  this literature has 

flourished fo r  150  years. Even  wh ile this is bein g wr it ten  n ew conclusions about 

the ballad  are bein g pu t  for ward  in  the N or th er n  countries and m an y research 

projeets w ill soon  be realized  or  com pleted .

B y  Scandinavia, Norden, is m ean t in  this con text  the area covered  b y the 

N or d ic lan guages: Den m ark, N or w a y, Sweden , the Swedish -speaking Coastal 

region s o f  Fin land, and the im por tan t  island areas o f  Iceland and the Faroes. 

Alth ou gh  sign ifican t  con tr ibu tion s have been  m ade to the study o f  national 

differences with in  the corpus o f  the ballads, the area is nevertheless so un iform  

in  character  that research wh ich  d id  n ot  inelude m ater ial fr om  a ll the countries 

con cem ed  is un th inkable. Ap ar t  fr om  a certain  bias wh ich  m ust be attr ibuted  to 

the present au th or ’s n ation ality, the pages wh ich  fo llo w  w ill, consequen tly, 

inelude the wh ole o f  Scandinavia. An  accoun t w ill be given  o f n ew publications 

in  recen t years, o f  n ew collect in g wh ich  has been  m ade in  the field  and, fin ally, 

o f  research tasks o f  the present day.

Th u s the topics for  diseussion  are ve r y m u ch  those o f the present d ay and, 

par t ly, o f  the fu ture. Th e past, the h istory o f  research, w ill n ot  be diseussed here. 

H owever , b y w a y o f  in troduetion  reference should  be m ade to a well-kn own  

and valuable book, Sigu rd  Bern h ard  H ustved t’s “ Ballad  Books and Ballad  

M en ” (Ch icago, 1930). Th is b ook  covers the h istory o f ballad  research both  in 

the En glish  and  Scan din avian -speakin g countries. Recen t ly a con tm uation  o f 

one side o f  H ustved t’s b ook  appeared in  D . K. W ilgu s’ “ An glo-Am er ican
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Folkson g Scholarsh ip  since 1898” (N ew J ersey, 1959), and in  1956 the Scandina- 

vian  chapters in  H ustved t’s b ook were covered  and con tinued , bu t  b y n o means 

m ade superfluous, b y Er ik D a l’s “ Nord isk folkeviseforskn in g siden 1800” , 

with  20 pp. sum m ary in  En glish  (Copen hagen ). Th e few  years wh ich  have 

elapsed since this b ook appeared have, h owever , brou gh t  an  aston ishing am oun t 

o f  n ew wor k  in  Scandinavian  ballad research, in  all three o f the previously 

m en tion ed  fields.

A broader  backgrou n d  to the subject was given  in  In ger  M . Bob er g’s 

“ Folkem in deforskn in gen s h istorie i M ellem - og N ord eu rop a” (“Dan m arks 

Folkem in der” , N o . 60; Copen h agen , 1953). Men t ion  should  also be m ade o f  

t w o  Germ an  con tr ibu tion s b y W a lter  Salm en : the b ook “Das Erbe des 

ostdeutschen  Volksgesan ges” (W u r zb u r g, 1956) and the im por tan t  article “ Die 

Volkslied forsch un g in  Deutsch lan d  un d  Österreich  seit 1955”  (Zeitschrift f iir  

Volkskunde, LVI, 1960). A  supplem en t to D r  Bob er g’s chapter  on  Fin land is to 

be fou n d  in  K. Rob . V. W ikm a n ’s “ Fin landssvensk folkm in n esforskn in g” 

(Budkavlen, 1955). Budkavlen, published  in  Åb o, is on e o f  the per iod icals wh ich  

con tain  ar t ides and reviews o f books on  the ballad ; others are Arv , Danske 

Studier, an d  Norveg, published  in  Uppsala, Copen h agen , and Oslo  respectively.

Since w e  have m en tion ed  both  tradit ional and n ew lines in  ballad  research, 

it  is a jo y  to be able to record  that recen t years have n ot  brou gh t  an y m arked  

loss b y death to Scandinavian  ballad  scholarship, and that n ew w o r k  con tinues 

to appear fr om  distin guished scholars o f  an older  generation  like the N or wegian  

ethn o-m usicologist  O . M . San dvik, the Swedish  literary h istorian  Sverker  Ek, 

and the all-roun d  Swedish -Fin n  O t to  Andersson .

Even  a Dan e m ay be perm itted  to say that Sven d  Gr u n d tvig’s ed ition  o f  the 

older  Dan ish  ballads, “ Danm arks gam le Folkeviser” (18 53 -19 6 ..) , p r ovid ed  a 

n orm  for  the Nor th ern  countries and also for  other  countries, either  d ir ect ly or  

th rou gh  Francis J ames Ch ild  and others, a lth ough  it  is still n ot  com plete in  spite 

o f  the equ ally scholar ly con tinuation  b y Axe l O lr ik  and H . Grun er-Nielsen . 

Ad m it ted ly, Gr u n d tvig’s w o r k  and m an y aspects o f  his m eth od  rested  on  a 

rom an ticism  wh ich  later  generations, in  the face o f  concrete fin din gs and a 

chan ged  viewp oin t , have discarded. Nevertheless, Gr u n d tvig’s posit ive sign ifi- 

cance is so eviden t  that, on  a balanced view, it  can  n ever  be effaced b y an y 

passing, n ot  to m en tion  perm anent, discredit  in to wh ich  certain  features o f  his 

w or k  m ay fall. Gru n d tvig was also positive and toleran t in  his attitude to those 

fo lk songs wh ich  stand outside the classical ballad: “ skaemteviser” , “ efterklan g” , 

broadsheets o f m ore recen t date, etc. It was natural for  h im  to begin  b y publish - 

in g the oldest and the best, bu t  later  generations have m ade few  serious attem pts
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to do the other  genres sim ilar  just ice. W ilgu s shows that Ch ild ’s great wor k  

“En glish  and Scottish  Popu lär  Ballads” has often  been regarded  as a canon  to 

such an exten t  that it  has blin kered  m an y, and w e  cann ot d en y that “ Danm arks 

gam le Folkeviser” m ay have acted  in  the same wa y. It can  be m en tion ed  in  this 

con n exion  that even  the wor d  ‘Folkevise’ is for  m an y reasons unfor tunate, 

a lth ough  w e  shall n ot  go  in to the som ewh at  barren  disputes it  has occasioned. 

Th ey are oud in ed  in  L. B0 clker’s “ Folkevise. Et bid rag til term in ologien s 

forbistr in g” in  “ Folklor istica, Festskrift t ill D a g St r öm bäck” (Uppsala, 1960, 

iden tical with  Saga och sed, 1960). 1959-60 ).

On e m ay, h owever , expect  the com pletion  o f  the Dan ish  ed ition  in  the 

1960S (Grun er-Nielsen ’s textual supplem ent, vo l. X , has been  carr ied  on  b y 

Er ik Da l and Iom  P io ; his ed ition  o f m elodies, vol. XI, b y Nils Sch ior r in g and 

Th or kild  Knudsen , and an in dex volu m e with  apparatus w ill com plete the 

wor k). Th e fu ture w ill sh ow wh at  can be don e for  the other  folk genres. 

T w o  o f them  have been  published in  editions b y Gr iin cr -Nielsen : Danske 

Viser  fra Adelsviseboger  og Flyveblade 1530 -1630 ” , I—VII (19 12 -31), and 

“ Danske Skaemteviser” (1927-28 ); in  addition , the wh ole o f  the post-m ed ieval 

texts and m elodies have been  surveyed  in an indispensable reference wor k, 

N ils Sch ior r in g’s doctoral dissertation, “Det  16. og 17. århundredes verdslige 

danske visesang” , I—II (Copen hagen , 1950).

In N o r w a y there have for  generations been  difficulties in  com p ilin g a 

defin it ive ed ition  o f  the ballads; the names o f  J örgen  M oe, M oltke M oe, 

Sophus Bu gge, and Rikard  Berge are lin ks in  a chain  o f un realized  hopes and 

plans. A considerable n um ber  o f the N or wegia n  ballads have, h owever , been 

gathered  togeth er  and wor ked  on  b y Kn u t  Liestol; this m ater ial is available in  

“ N or sk Folkem in n esam lin g” , and one hopes that it  w ill soon be issued in  pr in ted 

for m  b y three o f  the best experts o f the present d ay: Reidar  Th . Christiansen , 

Svale Solheim , and O la v Bo . Messrs Solheim  and Bo have ju st  been  responsible 

for  a n ew ed ition  o f the best exist in g publicat ion  o f  the N or wegian  ballads, 

Kn u t  Liestofs and M oltke M oe’s “ Folkeviser” , I—II (Oslo 1958-59) (“ Norsk 

Folked ikt in g, VI -VI I ” ). Included in  the same series is O la v B o ’s ed ition  o f 

“ Stev” , 1957. These books are n ot , h owever , defin it ive en ough  for  use in  com - 

parative studies.

In Stockh olm , “ Svenskt visar kiv” , foun ded  in  1951, has m ade valuable and 

practical con tr ibutions. Th is institu tion  is publish ing a series o f separate articles 

“ Meddelanden  från  Svenskt Visa r kiv” and a series o f  publications am ongst  

wh ich  is the ve r y useful volu m e, “ O m  visor  och  låtar, Studier  t illägnade Sven  

Salén, 7.11.196 0 ” (“ Skr ifter”  2, contains U . P. O lr o g’s accoun t o f the w o r k  o f the 

archives 1951-60 ). Th e d irector  o f the archives, Beng^ J onsson , has wr it ten  an
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unpublished com m en tary to the excellen t  cxist in g bu t unannotated ed ition  o f 

“ 1500 - och  1600-talens visböcker ” , the publicat ion  o f  wh ich  w ill perhaps m ake 

it  easier for  the wh o le  o f  the corpus o f Swed ish  ballads to be published even tually. 

Th e first im por tan t  ed it ion  o f  Swedish  ballads, Geijer -Afzeliu s’ “ Svenska 

fo lkvisor ” , appeared in  a n ew ed ition  1957-60 . Th e m ost  im por tan t  n ew feature 

o f  this lu xu r y ed ition  is Sture BcrgeFs annotations to the m elodies in  vo lu m e IV. 

Also dur in g these years the life’s w o r k  o f a p r ivate scholar  has b om e defin ite 

fru it  b y the publicat ion  o f  the first  volu m e o f “ Sver iges sånglekar” , edited  b y 

N ijls  Den cker  (Uppsala, 1960 , ‘Skr ifter  u tg. gen om  Landsm åls- och  folkm m n es- 

arkivet  i Uppsala’, Ser. B:9 ).

Th e standard ed ition  o f “ Finlands svenska folkd iktn in g” includes “ Den  

äldre folkvisan ” , ed ited  b y O t to  Andersson  (Helsin gfors, 1934)- Th ere is h ope 

that later  ballads and dances w ill be published  before lon g. From  the western  

parts o f  the area there is also som eth in g n ew. Gr u n d tvig-Bloch ’s m anuscr ipt 

“ Corp u s Carm in u m  Faeroensium, For oya  Kvacöi” , o f wh ich  Christian  Matras 

has published rather  less than half, w ill fr om  1962 be published fu r ther  b y N . 

Dju rh uus, bu t  with ou t  the com m en tar ies wh ich  had been  prom ised  in  the 

sub-t it le. Th e  Icelandic ballad  wh ich  h itherto has had  to be studied in  Gr u n d tvig- 

Sigu r3sson’s n o w  unobtain ablc two sm all volum es, “ Islenzk fom kvseöi” from  

1854 to 1885, w ill be succeeded b y a m uch  larger  ed ition  bear ing the same nam e, 

con tain in g m an y n ew types o f  ballads and using m an y h itherto insufficien tly 

regarded  m anuscripts. Th is wor k , o f  wh ich  the first three volum es are due to 

appear in  1962, is bein g carried  ou t  b y jo n  H elgason , wh o, as is w e ll kn own , is 

d irector  o f  the Arn am agn aean  Institute in  Copen h agen , the m ost appropriate 

cen tre o f  Icelandic studies. In this ed ition  the source m aterial w ill n ot  be collected  

togeth er  bu t  each  m anuscript w ill be issued separately. As a forerun ner  to this 

J on  H elgason  has published the pr incipal m anuscript in  facsim ile: “ Kva ö a b ök  

séra Gissurar Sveinssonar, AM  147, 8vo” (Copen hagen , 1960; I “Ljospren taöur 

text i” ; II “ In n gan gur ,”  Islenzk r it  siöari alda, 2nd series, vo l. II).

Th e  melodies to the var ious national ballads have been  given  va r yin g atten tion . 

Th e  Dan ish  m elodies in  the Dan ish  and Faroese trad ition  and the Swed ish  and 

Swedish-Finn ish  m elodies have usually in terested  the editors o f  the respective 

texts, but in  N o r w a y conclusions have been  reached with ou t  m uch  co-operation  

between  the tw o  disciplines, wh ilst  the Faroese and Icelandic editions o f the 

texts are based on  ancien t m anuscripts with ou t  m elodies.

Th e scholar ly editions wh ich  have appeared in  Scandinavia, and wh ich , o f 

course, m ust be the first  aim  o f research, on ly serve, h owever , in d irectly the 

reader wh o  requires an easily available selection  o f  the ballad treasure o f  his 

cou n try, and for  wh om  the scholarlv editions are inaccessible for  one or  m ore
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reasons. Th is typ e o f  reader is fou n d  n ot  on ly am on g p r ivate lovers o f  literature 

bu t  also am on g scholars and students o f  som e o f  the fields wh ich  are neighbours 

to ballad  research. H owever , i f  on e does n ot  do wh a t  H elen  Ch ild  Sargen t and 

G. L. Kit t r ed ge, as an  ideal exam ple, d id  for  Ch ild  in  their  on e-volu m e ed ition , 

wh a t  ou gh t  one to do?

Th e  m an y possibilities for  an swer in g this question  are, especially, typ ified  in  

Den m ark, wh ere the bou n d ary between  sch olar ly an d  popu lär  editions has 

been  clearest and wh ere ed itors o f  popu lär  editions h ave therefore been ' placed 

in  a m u ch  freer  posit ion  than i f  th ey had had to publish  or igin al m aterial 

togeth er  with  wh a t  was already kn own . It  is m ore in structive than ed ifyin g to 

com pare the differen t treatm en t o f som e o f  the same ballads. Th e fo llow in g 

redactions typ ify these d ifferences: Sven d Gr u n d tvig’s ( i8 6 7,1882)— broad  in  the 

s p ir it o f the p rod u ct ion  th eor y (Ger. Produktionstheorié) ; Axe l O lr ik ’s (1899,190 9) 

and  Ernst von  der  Recke’s (1927-29)— selective, fr om  the per iod  o f  the recep tion  

th eor y (Ger. Rezeptionstheorie) ; Sofus Larsen’s (no ed ition  bu t  m an y m onographs) 

— stron gly con structive, on  the fr in ge o f  p h ilologica l con jectural cr iticism .

O n  the other  hand, H . Grun er-Nielsen  (1925-27) and— par t ly— Ernst 

Frandsen (1937) gave the unedited  text  in  their  popu lär  editions with ou t  an y 

attem pt at pedagogical, aesthetic or  h istorical constructions or  reconstructions, 

excep t  fo r  the m ost  necessary m in or  am endm ents. Th is is a m eth od  wh ich  

gives p rotect ion  against cr it icism  fr om  scholars. Bu t  there rem ains a d ou bt : 

does it  r ea lly help the reader? H o w  often  wou ld n ’t  a stroke o f  the pen  have 

given  h im  som e real h elp ! Ye t  wh ilst  a bold  ed itor  can  n o d ou bt  give  a m ore 

readable and polished  text, he is usually debarred fr om  in it iat in g the reader in to 

the h istorical backgrou n d  and con text  o f the subject, and he m a y therefore easily 

give  a wr on g im pression  or , at  least, m ake the reader feel uncertain . Th e situation  

is a precarious one, bu t  n ot  to be avoided , since it  is con t in u ally necessary to  do 

som eth in g to  take the ballad  outside the circle o f  the specialists. Restored  texts 

are at the m om en t, and it  is typ ical o f  the tim e, discredited. Both  supporters 

and opponen ts o f  this m eth od  can  fin d  support fo r  their  views in  a sentence 

taken  fr om  a Dan ish  w o r k  on  another  subject, Er ic J acobsen’s “Tran slation— 

A  Trad it ion a l Cr a ft ”  (Copen hagen , 1958): “Literalness has always been  the 

r efuge o f  the un leam ed, as w e ll as the stron ghold  o f  the scrupulous” ; bu t  it  m ust 

be adm itted  that the con servative pr incip le adopted  b y Grun er-Nielsen  w ill be 

used in  the 1962 on e-volu m e selcction  o f  “Dan ske Viser” , edited  b y Er ik Da l 

(wh o, b y the wa y, un like the p reviously m en tion ed  editors, w ill in clude Skxm t  

and Efterklang besides the classical ballad).

In  car ryin g ou t  field -wor k, scholars have, n o doubt, to som e exten t  had a
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ten den cy to ap p ly Kit t r ed ge’s well-kn own  words, “ Th e m akin g o f  ballads is a 

closed  accoun t .” Th e Dan e Evald  Tan  g Kristensen  (1843-1929) was a collector  

o f  in tem ation al standing, and the m aterial he collected  dom inates the supple­

m ents to “Dan m arks gam le Folkeviser” and influences the wh ole character  o f 

the “ Dan sk Folkem in desam lin g” . Bu t  after  his death  there was a ten den cy to 

regard  gen uin e trad it ion  as defunct, also because Den m ark is a sm all flat cou n try 

w ith  easy Com m unications and a cou n t ry wh ere everybod y goes to school. It 

was differen t in  N o r w a y and Sweden , wh ere distance and difficult  cou n try 

gave rise to scattered and isolated habitation . Thus, especially in  N or w a y, 

collection s o f  m elodies were con t in u ally m ade, b r in gin g in  a r ich  harvest, and 

in  this w a y songs o f  m an y kinds were saved.

Edison ’s ph on ograph  was brou gh t  in to use in  Scandinavia soon  after  1900, 

bu t  here as elsewhere con d ition s were im p roved  rad ically b y the in ven tion  o f 

the tape-recorder  and b y co-operation  between  broadcasting authorities and 

research workers. In  this Sweden  and N o r w a y took the lead, bu t  also in  Den ­

m ark possibilities were seen. It  is wor th  m en tion in g that an exped it ion  to the 

Faroes with  participan ts fr om  Den m ark, N or wa y, and Swed en  was under taken  

at the begin n in g o f  1959, that is in  the severest and therefore the m ost “ son gfu l” 

t im e o f  the year  in  those parts. Th e exped it ion  retum ed  with  n o less than  

e igh ty hours o f  record ings o f  all kinds. Th is was, h owever , qu alitat ively rather  

than quan tita t ively surprising, for , as everybod y kn ows, the m ed ieval r in g 

dance w ith  ballad  son g is still livin g in  that isolated place. It was felt  to be m uch  

m ore surprising that a grou p  o f  you n g m usic-folklor ists conn ected  with  “Dan sk 

Folkem in desam lin g” have in  recen t years fou n d  fo lk  songs in  the m ost wid ely 

differen t parts o f  Den m ark. In  J utland, wh ere pietist  and p r im it ive-or th od ox 

con gregat ion s have for  centuries preserved a character o f  their  ow n  with in  the 

Dan ish  State Ch u rch , there were foun d  ancien t church  m elodies in  “ om sun gn e” 

form s (Germ an  Umsingen— for  Zersingeti is a lm ost a rude w o r d  in  m od em  

eth n o-m u sicology). A  volu m e o f  fo lk  songs to the h ym n s o f  Pietism ’s greatest 

h ym n ologist , wh ich  both  fr om  the scholar ly and artistic poin ts o f  view  is first  

rate, has been  h arm on ized  and published  b y Kar l Clausen : “ Folkelig Brorson ­

sang”  (Copen h agen , 1961; “ Folke- og Skolem usik” , Sserhefte). A  N or wegian  

standard w o r k  was com m en ced  recen tly b y O . M . San d vik: “ N or wegian  

Religious Folk Tunes, I: Melod ies sung to the texts o f  Th om as Kin go  and his 

con tem porar ies”  (Oslo, 1960). Th is subject w ill seem to som e ballad scholars 

som ewh at  rem ote, bu t  w r on gly so, since fr om  the poin t  o f  vie w  o f  m eth od ology 

it  cann ot be separated fr om  the study o f  ballad m elodies. Also am on g the lowest  

strata o f  the popu lation  o f  Copen h agen  has been foun d  a considerable reper toire 

o f  songs ve r y far  rem oved  fr om  the usually kn own  son g m aterial and also from
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com m ercia lized  “h its” . These songs con tain  ancien t elem ents, som e o f them  o f  

the in tem ation ally kn own  “ skaemtevise” types. Th or kild  Knudsen  and Anders 

En evig have wr it ten  on  this subject in  Folkeminder, 6 (Copen h agen , 1960).

An oth er  aspect o f the popu lär  songs o f  the n in eteen th  and twen tieth  cen turies 

has been  studied  b y Iom  Pio, w h o  has researched in to the publications and 

m ethods o f the publishers o f  the broadsheets (“ Skillin gsviser”) o f  the tim e. On e 

such publisher  d ied  in  1958 (see P io  in  Folkeminder, 6). H e had sold  thousands o f 

different songs, m an y wr it ten  b y h im self, bu t  m an y o f  th em  system atically 

collected  (b ou gh t !) fr om  people w h o  cou ld  rem em ber  the gen u in e tradit ion . 

O n ly a few  o f them  were old , bu t  all o f them  catered  for  the taste and needs o f 

the uneducated  section  o f  the popu lat ion  in  their  sen tim en tality and sensa- 

t ionalism .

It is thus clear  that n ot  on ly the collect ion  bu t also the creation  o f  Scandinavian  

fo lk  son g (cer tain ly Volkslieder, bu t  n ot , o f  course, ballads) is far  fr om  bein g a 

closed  accoun t. W h en , for  exam ple, it  was d iscovered  that in form an ts kn ew 

tw o  songs about a cr im e wh ich  was com m it ted  in  1939, songs th ey had  on ly 

heard  and n ever  read, and wh en  it  was possible to sh ow that these songs con - 

tained con tam in ation s and var iations, it  is d ifficult  to say that the defin it ion  

“ fo lk  son g” lacks va lid ity, h owever  d isputed it  m igh t  be. Som e scholars are, 

n o doubt, n o t  ve r y in terested  in  such products, especially n o w  that the elem en t 

o f  sensation has disappeared fr om  the unexpected  fact that peop le sing. Th is 

does n ot , h owever , deter  the folklor ists, w h o  have in teresting and legit im ate 

research tasks in  this field , and wh o  have en riched  the study o f  the subject b y a 

m uch -n eeded  and welcom e exten sion  o f  our  h or izon  both  from  the sociological 

and other  poin ts o f  view . H owever , one m ust n ot  push  qualitat ive cr iter ia aside, 

for  trash, h owever  endearing, rem ains, o f  course, trash.

In  the oth er  Scandinavian  countries there has been  a sim ilar  in ten sifyin g o f 

collect in g act ivity, pa r t ly because com m ercia l gram oph on e records con tain in g 

fo lk  son g and instrum ental m usic h ave been  published b y the N or wegian  and 

the Swed ish  State Rad io. Sver iges Rad io has exten ded  its activities to the Lapp 

population s o f  n or th em  Swed en  and the Swed ish  population s o f  Fin land; for  

the last-m en tioned see Alfh ild  Forslin ’s “ Sver iges Radios m agn etofon in spel- 

n in gar  av svensk folkm u sik i Fin land 1957” (Budkavlen, 1958, pp. 7 4 - m ) .  

Matts Am b er g is the d r ivin g force in  this w o r k  (see his con tr ibu t ion  to “ O m  

visor  och  låtar” ), wh ile  R o lf Myklebu st  is the specialist o f  N or sk Rikskr in g- 

kasting.

In sm all countries there are at an y on e t im e on ly a few  research workers, i f  

any, wh o  are available for  each scholarly discipline. Th is means that on e or
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tw o  scholars can casily set their  stam p on  the research o f  their  t im e, and  poin ts 

o f  vie w  other  than theirs tcn d  to disappear in to the backgrou n d . Th u s a n ew 

per iod  wiU br in g with  it  a n ew spirit , n ew scholars an d  n ew specialist  interests. 

Th is is clear ly the case in  ballad  research and n ot  on ly in  con n exion  with  popu lär  

editions. At  the m om en t  folklor ist ic interests are the d om in at in g ones in  

Scandinavia. Gr u n d tvig and Bu gge, M oe an d  O lr ik  were also, o f  Course, 

folklor ists, and th cy had an  open  vie w  as to the im por tan ce o f  field  collect in g, 

bu t  th ey nourished, nevertheless, the live ly interest o f  their  age for  the r oo t  o f  

the tree o f  trad ition , n o t  on ly for  its you n gest  branches. W ilgu s ends, on  the 

oth er  hand, his accoun t o f  the h istory o f ballad  research with  som e pages on  

“ the fun ction al approach” . Th e essential th in g, and that wh ich  especially ou gh t  

to  be the subject o f  m od em  study, is fo r  h im  the life o f  the ballad  as it  is 

in filtratcd  w ith  the life  o f  the in form an ts and the life  o f  their  com m un ities. As 

already m en tion ed , sim ilar  interests p revail here, wh ich  is som eth in g n ew and 

valuable. Th e folk-son g m ilieu  o f  tod ay and yesterday and the fly-sheet sociology 

o f  ch an gin g per iods w ill com e up for  in vest igat ion ; those w h o  wrote, prin ted, 

sold  and m ade use o f  all sorts o f  songs were them selves peop le and m edia o f 

com m un icat ion . As a result o f  this the classical in fer ior  rat in g o f  varian ts wh ich , 

either  p r obab ly or  cer tain ly, can  be traced back to  a pr in ted  cop y is usually 

discarded. Th is dependence is som eth in g wh ich  fo llows as a m atter  o f  course, 

and the process and  its results, the varian ts, is a field  o f  study. Th e m atter  is n ot  

ju d ged  either  in  the spir it  o f  the th eor y o f  p roduct ion  or  o f  recep t ion  (and it  can 

be n oted  here that the “ com m un alist ic”  th eory wh ich  was the recep tion  

th eor y’s opposite pole can scarcely be traced in  Scandinavian  research).

In research in to m elodies n ew m ethods are also bein g used. Ber tran d  H arris 

Bron son ’s m on um en tal ed ition , “ Th e Trad it ion a l Tun es o f  the Ch ild  Ballads” 

(volu m e I, Prin ceton , 1959; volu m e II in  the press) is based on  analyses m ade 

fr om  pun ched  cards in  IBM  com putors. In  Swed en  and Den m ar k researchers 

are still satisfied w ith  m ore m odest m an ually-operated  pun ched-card  system s, 

bu t , nevertheless, h ope fo r  im por tan t  results fr om  this m eth od  (see Ben gt  

H olbek in  Arv , XVI , 1960). Th e problem s o f  catalogu in g m elod ies w ill n o t  be 

gon e in to here; this has gradually becom e a separate discipline w ith  its ow n  

literature, and the same applies to  the p h on o-ph otograph ic record in g o f 

m elodies, in  wh ich  field  an  im por tan t  con tr ibu t ion  has been  m ade in  the 

N or wegian  Kar l Dah lback’s b ook “ N e w  Meth ods in  Voca l Folk Music 

Research”  (Oslo, 1958). It  should  be n oted , h owever , that t w o  ar t ides b y 

Th or kild  Knudsen  give  an in sigh t  in to som e o f  the presen t p roblem s, and  that 

the second o f  them  is the first  cxam ple o f  th e typ ologica l treatm en t wh ich  w ill 

en d  “Dan m arks gam le Folkeviser” , X L  “Prsem odal o g  pseudogregor ian sk
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struktur  i danske folkevisem elod ier” (Dansk musiktidsskrift, 1957, pp. 63-68 , cf. 

the fo llow in g num bers) and “M od el, typ e og var ian t” (ibid., 1961, pp . 79-92; 

both  num bers con tain  also ar t ides on  related topics). In  add ition  reference 

should  be m ade to J aap Kun st: “Eth n o-m u sicology” (3rd ed., Th e H ague, 

1959) with  “ Supplem en t” (1960) (a reference b ook  and bib liograph y) and to 

curren t  ar t ides and reviews in  the yea r ly Journal o f  the International Folk  Music 

Council; for  N o r w a y see 0 ystein  Gaukstad: “ N or sk folkem usikk: Ein  b ib lio­

grafi” (a supplem en t to “ Norsk m usikkgranskn ing, 1947-30 ” , Oslo, 1951).

Th e  folklor ist ic interests and plans o f  the present d ay w ill, as w ill be under- 

stood , con tr ibu te to abolish in g the distinctions between  the differen t genres o f 

fo lk  son g; th ey w ill n ot  always be published and studied separately, bu t  w ill 

be fou n d  and described in  their  ow n  free m ilieu . Th is under lines the im portan ce 

o f  the archives, in  that n o on e ed itor  can  cope with  the gr ow th  o f the m ater ial. 

In Sweden  the folklore archives are, fo r  h istorical reasons, decen tralized— a 

fur ther  reason fo r  welcom in g the “ Svenskt Visarkiv” . In N o r w a y "N or sk  

Folkem inn esam lin g” has for  fifty years been  the cen tral, th ou gh  n ot  the on ly, 

folklore arch ive, and in  Den m ark “Dan sk Folkem in desam lin g” has a similar 

position , th ou gh  with  a certain  over lapp in g with  the n ew “ Nord isk Institut for  

Folkcd igtn in g” , wh ich , h owever , w ill on ly con cem  itself with  those groups o f 

ballads wh ich  have im por tan ce for  the prose genres, i.c. sagn, eventyr, etc. (see the 

reports o f these institutions in  Arv , XIV, 1958; about Sweden  see also Ben gt  R. 

J onsson: “ Volkslied ” in : “ Schwedische Volkskun de, Festschrift fu r  Sigfr id  

Svensson” , Lun d, 1961, pp. 491-50 9).

H owever , thcre rem ain  m an y im por tan t  investigations in  the h istor ically 

m in ded  trad ition  o f research. Th e Finn ish school and the m on ographs in  its 

t rad ition  have cer tain ly reached a cr itical stage in  m ost peop le’s vie w ; n ever - 

theless, it  cann ot be doubted  that m on ographs on  in d ividual ballads and groups 

o f  ballads can  be o f  the greatest im por tan ce— one can  cer tain ly call H olger  O lo f 

N yga r d ’s “Th e Ballad  o f  H eer  H alewijn ” (Helsin ki, 1958, FFCom m unications, 

169) a m od el o f  this type. Th e in troductions and notes wh ich  the reader w ill be 

able to fin d  in  the fu tu re large-scale editions o f N or wegian  and Swed ish  ballads 

w ill con tr ibu te in  a decisive w a y to ou r  general kn owled ge.

W h ile  len gth y m on ographs are for  the m ost part  the w o r k  o f n on -Scan din a- 

vians, it  is in  Scandinavia that the m ost im por tan t  gen re-cr it ical works have 

appeared. Th e im por tan t  works b y E. v.d . Recke, K. Liestol and Sv. Ek, in  

wh ich  th ey give an  accoun t o f  wh ich  groups o f ballads, in  particular , had their  

r oot  in  each  o f  the Scandinavian  countries, are already several decades old . A 

sm all m on ograph  o f the same type is Gun  W id m a r k: “ Folkvisan  H agbard  och  

Sign e” , in  Arv , X V, 1959 (1960). Ernst Frandsen’s m on ograph  “ Folkevisen”
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(Copen h agen , 1935) received  an im por tan t  supplem en t in  the posthum ous 

article “ Middela lder lig Lyr ik” in  Danske Studier (1954). pp- 75- I °8 . In these 

wor ks he tries to fin d  traces o f  a ballad  ch r on ology by, am on g other  th in gs, 

sh owin g h o w  the lyr ics (apparen tly with ou t  an y past h istory, bu t  nevertheless 

clear ly Germ an  influenced) wh ich  in  Swedish  and Dan ish  m anuscripts fr om  

n oble hands o f  the sixteen th  and seven teen th  centuries are foun d  side b y side 

with  the ballad (“Dan ske Viser , 1530 -1630 ” , “ Visböcker ”), seem, in  faet, 

grad u ally to have in fluenced its style and em otion al attitudes already in  the 

M id d le Ages. At  the same t im e Frandsen settled accoun ts with  the attraetive 

old  “ stevstam m eteori” (cf. Er ik Dal, “ Nord isk folkeviseforskn in g” , p. 446)- His 

w o r k  was also o f  great  service, since it  dealt  with  the wh ole foreign  preh istory 

o f the ballad gen re— a som ewh at  n eglected  field  in  our  cautious era, because 

the sources are so catastroph ically defeetive.

Frandsen’s conclusions have been  supported  b y the m ost gifted  Scandinavian  

ballad  scholar  o f  the you n ger  generation , the Swede Kar l-Ivar  H ildem an , 

wh ose first  w o r k  dealt  w ith  the Swedish  h istorical ballads o f  the fifteen th  

cen tu ry (often  preserved especially in  Den m ark) and other  poem s. H ildem an  

also docum en ted , n o t  in  an y nation al-rom an tic spirit , that these were often  

deliberately produced  item s in  the well-d evelop ed  propagan da o f the tim e. In 

H ildem an ’s published w or k  m an y old  problem s are cleared up and m an y n ew 

poin ts o f  view  expressed; see his dissertation “Politiska visor  från  Sver iges 

senm edeltid” (Stockholm , 1950 ); “Ballad  och  vis lyr ik” (N y  illustrerad svensk 

litteraturhistoria, I, Stockh olm , 1955); “ Medelt id  på vers (Stockh olm , 1958; 

“ Skr ifter  u tg. av Svenskt Visarkiv” , 1); “ Danm arks gam le Folkeviser , X, 

part  5 (Copen hagen , 1958), with  com m entar ies to the you n ger  h istorical 

ballads, theoretical basis, pp. 394 ff.
W h ils t  these scholars have investigated  especially the contacts between  the 

ballad  and the lyr ic, the relationship between  the ballad  and “ Den  danske 

Rim kr on ike” is bein g investigated  b y H elge Told b er g (Danske Studier, 1959, 

with  references), and his full-scale ed ition  o f  the “Rim kr on ike” w ill br in g 

fur ther  details o f  this (“Den  danske Rim kron ike” , I—III; texts, Copen h agen , 

1958 -61; com m entaries bein g prepared).

M or e specialized ph ilological studies o f the lan guage o f  the ballad  are rem ark- 

ab ly few. Th e ballad falls between  tw o  stools b y bein g ereated before and 

wr it ten  d own  after  the d ivid in g lin e between  the Mid d le Ages and m odern  

times. Th e Dan ish  ph ilologist  Kr . H ald  is car ryin g fur ther  the few  already 

exist ing specialist works wh ich  are m en tion ed  in  “ N or d isk folkeviseforskn in g” , 

p. 346; the subject is treated in  Peter  Skau trup’s “D et  danske sprogs h istor ie” , 

II (Copen hagen , 1947, pp. 73-80 ).
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All the standard Dan ish  literary histories have n atu rally d evoted  a chapter  

o f appropriate len gth  to the ballad, and as has already been  m en tion ed  Ernst 

Frandsen was also a literary historian . Non-specialists w ith  a literary or  acsthetic 

poin t  o f departure have, h owever , on ly to a r egret tably sm all exten t  given  the 

ballad  consideration , presum ably because th ey were fr igh ten ed  b y the funda­

m en tal and n ot  exact ly clear  disputes o f the specialists. A rare excep tion  to this 

is the chapter  “ Folkeviser  og for lovelser” in  a collect ion  o f  essays, “Digtere og 

daemoner: For tolkn in ger  og vu rder in ger” (Copen hagen , 1959) b y the you n g 

Dan ish  cr it ic Villy Sorensen , wh o  both  fr om  the literary and ph ilosoph ical 

poin ts o f  view  was w ell equ ipped  for  the task. Sorenscn  th rows n ew ligh t , 

especially, on  the va r yin g in terpretations wh ich  are foun d  in  the “ tryllevise” 

o f  the im por tan t  changes and transitions in  hum an  life. An oth er  wr iter  outside 

the n a r row circle o f ballad scholars is Mogen s Bron dsted , wh ose approach, too, 

is based n ot  on ly on  literary scholarship bu t  on  ph ilosoph y as w e ll; in  his com - 

prehensive book, “ Digtn in g og Skxbn e: En  Studie i aestetisk Determ in ation ” 

(Copen h agen  1958), he subjects also pre-literary and m ed ieval form s, in clud in g 

the ballad, to an analysis wh ich  deserves to be kn own  to those in terested  in  the 

ballad.

Th e ch ief prob lem  o f  Scandinavian  ballad  research as a wh ole m ay be said 

to be the late date at wh ich  the Icelandic trad ition  “ islenzk fom kvasöi” was 

handed d own  and the ear ly dating wh ich  is usually given  to it. W h en , h ow, 

and b y wh ich  route these ballads cam e to Iceland is uncertain , bu t  it  is im portan t, 

because it  is a p rob lem  wh ich  crops up in  the m ost  d iverse conn exion s, in  the 

h istory o f  m otifs, m etr ically and ch ron ologica lly— casuistically and fun da- 

m en tally. J ön  H elgason ’s n ew ed ition  o f  the wh ole m aterial, in clud in g direct  

translations fr om  Ved efs  pr in ted  Dan ish  ballad ed ition  o f  1591 (wh ich  m ust 

give an idea as to h ow  the Icelandic ballad  id iom  varies fr om  the Dan ish), must, 

to an essential degree, be able to help an attem pt at a general solu tion  o f  the 

p roblem . Th e scholar  wh o is foolh ard y en ou gh  to m ake the attem pt m ust be an 

exper t  both  in  ballad research and in  west  N or d ic p h ilo logy in  order  to be able 

to eValuate in  an unprejudiced  and com peten t  m anner the autochthonous 

Icelandic genres wh ich  have in fluenced and have been  in fluenced b y im por ted  

ballads.

In tradit ional ballad research as elsewhere in  m ed ieval studies on e is on  

uncertain  groun d , because one m ust n ot  on ly reckon  with  lost varian ts bu t  also 

with  lost groups and wh ole genres. It is undeniable that these gaps have tem pted 

scholars to som ewh at  over im agin ative use o f  extrapolation  and com bin ation — 

this is b y n o means u n kn own  in  other  d iacron ic branches o f  scholarship— and 

this has called  for th  the ju st  and valuable corrections o f  the folklor ists. It  goes,
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h owever , with ou t  saying— and it  is typ ical o f  the t im e that it  nevertheless has to 

bc said— that textual and m usical ballad and oth er  folk-son g research  offers 

solid, im por tan t  and legit im ate research tasks for  the scholar, n ot  on ly in to the 

process o f  tradition  and the conditions for  it  and its late results, bu t  also in to the 

pre-con dit ion s and the earliest h istory o f  the genres con cem ed .

Fir st  p r in ted  in  Sca n d in a vica , Vbl. I  No. i ,  ed. b y E lia s  B re d s do r f f, Lon­

d on  & New %Tk  May 19C2. . By k i n d  p er m ission  of the ed ito r  repnn ted 

in  offset  a t  the Roy a l Lib r a iy, Copen kagen , J u n e 19G2..



M E D D E L A N D E N  F R Å N  S V E N S K T  V I S A R K I V .

1. U. P. Ol r o g : Svenskt Visarkiv. En  orien tering om en n y institution. 

With  a  sum m ary in  English . 1954.

2 . K. I. H il d e m a n : Ballad  och  vislyrik. 1955.

3. N. De n c k e r : Svenskt Visarkivs sångleksregistran t. With  a summary 

in  English. 1956.

4 . S. G. H a n s s o n : Gustav Schedins visa från  Dalupproret 1743. 1956.

5. E. D a l : Scandinavian Ballad Research since 1800. 1956.

6. N . De n c k e r : Wallm ans samling. En  för lorad  sam ling svenska sång­

lekar. With  a sum m ary in  English. 1957.

7 . H . To l d b e r g : Den  danske rim kr0 nike og folkeviserne. 1958.

8. N . De n c k e r : Ku n g Orre skulle t ill gästabud fara. Avec un  résum é 

en frangais. 1958.

9 . N . De n c k e r : Dom aredansen. With  a sum m ary in  English . 1958.

10. G. H e n n in g s e n : Vedel og Syv og bogtrykkerne. 1959.

11. S. E k : Visan  om  liten  Ingas barnsäng. With  a sum m ary in  English . 

1959.

12. B. R. Jo n s s o n : August  von  H artm ansdorff som balladsamlare. 1960.

13. Ot t o  An d e r s s o n : Om  kvarnsånger. 1960.

14. A l f h il d  F o r s l in : Sveriges Radios m agnetofoninspelningar av svensk 

folkm usik i Fin land 1957. 1960.

15. B. R. Jo n s s o n : Ett  Pyram us och  Thisbe-m otiv i Sverige. With  a 

sum m ary in  English . 1962.

16. E. Da l : Scandinavian  Ballad Research Today. 1962.

ANDEISBOGTRYKKERIET I ODENSE


